74                                    BOSSETTI                            [CHAP.

Eossetti lounging in a chair in the green dining-room
of the Cheyne Walk house, reading from a manu-
script to Mr. Watts-Dunton, who sits on a sofa at His
side.

Eossetti has given several interesting particulars
about his method of composition. He wrote easily in
youth, but it was a long, deliberate, and exhausting
process in his later days. He speaks in one of the
Kelmscott letters of finding the lonely walks there
favourable to composition, and at Penkill he wrote a
good deal seated in the open air. He told a friend
that his poetry took a great deal out of him. " In
that respect," he said, "I am the reverse of Swin-
burne. For his method of production inspiration id
indeed the word. With me the case is different. I
lie on the couch, the racked and tortured medium,
never permitted an instant's surcease of agony until
the thing on hand is finished." And again, he said
of the composition of the King's Tragedy, " It was as
though my life ebbed out with it." And of Hose Mary
he said "that it had occupied three weeks in the
writing, and that the physical prostration ensuing
had been more than he would care to go through
again." In 1881 he sent a sonnet to his sister, for his
mother to read, adding, "With me, sonnets mean
insomnia." But this strain seems to have been absent
in earlier years. His early letters from abroad are full
of poetry, some narrative, some lyrical; and there is
no hint that they cost him any particular effort, but
rather came freely from an active mind, overflowing
with zest for all beauty, whether of form or colour,
word or phrase.

It is interesting, however, to observe that his modtfa (4th  edition^ 1809),  representingado prolonged a tension of the rhyme sounds,
